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With grear pleasure, [ present the first newsletter of the Archives of African
American Music and Culture (AAAMC), Over the past seven years, the AAAMC

has made prear strides toward becoming a well-established center and this newslet-

fer represents another step in thar direction, Since moving from one room to a
more spacious facility in the fall of 1994, we have focused on collection Acquisi-
tians and the development of instructional marerials and grant proposals for high
school summer camp and teacher workshops in African American music.
Additionally, we contributed to theee collaborative provjects, and hosted interna-
tional visitors. This first issue, which covers summes/fall 1997 and spring 1998,
highlights a major collection and activities of the archives, It also describes the
rescarch of AAAMC's international visitors and profiles our reseanch associate for
the 1997-98 academic year as well as 3 member of our National Advisory Board.
Forthcoming issues of the newslemer will inclade these itemns as well as projects in

progress, AAAMOS development of educational marerials, and work on collabora-

tive projects, They will also contain bred descriptions of new collections and other
acquisitions.

As described in our brochure, the AAAMO's mission i o collect, preserve,
and disseminate materials on African American music and culre. We envision
béecoming an internationally renawned repositary for the research and soudy of
post-World War IT African American music and culrure, Through the generosity of
many individuals, we are steadily moving toward achieving this vision, as oir
holdings have grown to encompass large collections of compact discs, LPs, audio
cassettes, photographs, video tapes, oral histories, ariginal scores, books,
magazines, and other printed materfals. Additionally, we are in conrace with
scholars throughout the U8, and have hosted the visits of those from Bulgaria,
Germany, the Necherlands, and the United Kingdom.

This biannual newsletter s intended o inform vou abour AAAMCs
activities, projects, collections, pioncers in black music and culture, and those
individuals who document their contributions. T welcome any feedback or quies
fions trom you concerming our holdings, publicanons, operanons, or uny orher
areq relared 16 our mission of presecving the tich heritage of African American
music and colture.

In closing, T want o take this opportunity 1o thank AAAMCY esteemed
Naricmal Advisory Board members for sharing their ideas, talents, and resources

with us over the past frwo years. Your input has heen
mvaluahle and | am especially grareful for the
miterials you have donated to and aequired for us.
T also wane o thank Dr. Chades Sykes, director of
the African American Arts Institute and a rescarch
associate with the AAAMC in charge of the
Motown Callection, for serving as acting direcror
in spring/summer 1998 duning my residency as the
Belle van Zuylen Visiting Professor at Utrecht
University, the Netherfands,

}n!fi'au r’{/
Portia K. Maulshy
Drirecror

Greetings from

the Development
Office

Working a5 the development officer for
AAAMC from 1997 to 1998 has
affered some wonderful opportunicies,
as well as some interesting challenges,
We work hard to identify foundations,
vorporatrons, and individunls tharshare
OuF coMmmitment to preserve African
American music and culture,

Currently, we are seeking funding o
hest our first annoal summer music
camp tor minority youth and a reachers
workshop, A worthwhile, if ambitious
goal, this imnovanive program will bring
minodity students from throughouar
Indiana to the |.'1||m||t|||.|_;1|;|r| cimpus for
a two-week session of music instroc-
tioi, workshops and performances,
Total funding needs for the camps stand
ar §375,000 for 25 students and 20
teachers over o three-year period, In
addition, the AAAMC has other
projects planned and we are working
hard to match the invereses of patential
donors and sponsors with vur wide
vaniety of tunding needs including
developing educational programs and
materials, presenting exhibitions,
building our collections and holdings,
and general operarions,

The AAAMC has aleo created a
“Circle of Friends™ network m offer
individuils and the business community
an opportunity to become members of
the AAAMC. Member benetirs include
Invitations to-spevial events, sdvance
screenings of exhibitions, a free sub-
scriprion to our biznnual newsletter,
Liner Notes, and discounts on some of
the services provided ar the AAAMC,

Tf wou haven't become a member of the
AAAMUC and haven'r joimed sur “Circle
of Friends™ network, we encourage you
o do so today, A membership form s
mcltoded with this issue and can be
faxed (for all credit card payments) or
majled with yonr check or money order
Dhon't miss out on the exeiring pro
grams and exhibitions coming this year!

The AMAMC wonld like 1o thank
each of our donors for their continued
support and generous donarions of
recordings, videos, phatographs, and
advernsing. Ohar success and growth as
the industry leader in the preservation
of African American music and culture
would not be possible withour you,

—Michelle T. Boone



In the Srcack_s

While comducting research on African
Anterican populer music in Los Ampeles
ine 1984, I listemed 1o the radio weelkly
broadesst of The Johnny Oris Show,

I eas imtriguied, especially by Johnmy's
discassions with bis gwests, who were
restosined rhytlin and blwes (RerB)
artists, They talked about the music,
the good times, and the siruggles of
black musicians during the era of
segregations. | knew [ bad to meet thes
legend. | called Jobwmry and told bim
boes weiech [ enjoyed bis show and its
value to mry research. [ reguested an
interview, to which he agreed. He
invited me az a guest om bis showe and
for performances of bis band, The
[obrery Chius Shov. These encounters
wark the begimming of a 15-year
relationship [ bave had witl fobwry
amd big famely, After spending many
bowrs af s bowse Listening o earlier
broadcasts of The Juhnny Oris Show
amd fis extensive elvytim and blwes

The Johnny Otis

The Johnny Oris Collection consists of
rachio programs on African Amesican
popular music that spans the RSB era
defined by diverse urban styles of
musicil expression created during and
the two decades that followed World
War Il The war vears stimuolared
growth in the American cconomy,
which resulted m the migration of
almost two million African Americans
from southern rural areas 1o urban
centers throughout the United States, In
the city, they found higher-paying jobs,
appostunities for a berter life, and a
lively club and bar scene. These venues
fearured hlues, jarz, and former gospel
musicians, who joined forces to create 3
new musical tradition known as R&B.
The Johnny Otis Collecrion, held
jointly by the Archives of African
American Music and Culeure and the
Archives of Traditional Music, consists
of approximately 800 reel-to-reel and
cassette andiotapes of The Jobeny Opis

record collection, lookmg at bundreds
of photographs, and exantiming articles
and publicity materials, ete., | ke
that Jobwny's vast and diverse resosrces
needed o be preserved and made
accessible to researchers and the general
prablic,

After returning to Indiana University
in [985, | remained v close cowtacr
with Jobmry and comtinued to stress the
importance of bis materials far
studies on African American
populer music. fodmey later offered
to domate bis radio programs to
Indigra University. The materials
arrived i 1990, After spending
nranths sorting the radio programs
and establizshing a processing
frrocedure, work began on the
Jobnmy Ons Collection. It's beewn a
Towe amd tedions process. [ am
pleased to announce that most of the
collection bas been. processed and s

available for public wse. This buge

Collection

The live improvised performances
are & unique feature of che show. They
allow artists the freedom 1o create
without the restricrions of a back-up
band and formal arrangements. These
informal “jam sessions,” which often
include Otis® sons, Shuggie and Nicky,
with legendary musicians such as Pee
Wee Crayton, Lowell Fulsom, Joe
Liggins, Phillip Walker, Freddie King
and Frank Zappa, provide valuable
insight into mdividual performance
styles, musician interactions, and the
creative process,

Throughout each show, Ons provides
listeners with inssghtful commentares,
anecdotes, and personal recollections
about the music and his career s a
successful ralene scout, songwriter,
producer and performer of jazz, blues,
and R&B. He also voices his opinions
ahout controversial issues and engages
his andience via “call-ins" for lively
discussions on current events such as

Show. This radio program, Broodcast in
California from the 19705 1o the
present in its current format, features
R&cB, blues, and jarz recordings,
interspersed with live “on-the-air”
iterviews and performances by major
figures of African American music and
those mfluenced by this rradition.
Musicians such as Joe Liggins, Albert
Collins, Eddse Beale, Johnny Shines, Pee
Wee Crayton, Rurh Brown, Hank
Ballard, Freddy King, Buddy Guy,
Barbara Morrison, and Frank Zappa
ralk freely about their lives, their music,
their expericnces on the road, and their
wartk with other musicians, among
uther topics. Ous personal relationship
with the armsrs and his easy-going
manner inspire candid and relaxed
COnVErsations.

social and civil Aghts issues and the
state of affairs concerning black music,
The jobmny Otis Shose is a milestone in
African American musical histary. The
public has the rare opportunity to learn
abour African American music and
culrure through the aceounts of the
musicians,

The Johnny Cris Collection is an
mvahiable source for anyone interested
in African Amencan music and culture,
Oig” wealrh of knowledge on this topic
combined with the biographical and
historical information given by his
guests and the live musical performanc-
e5, provide first-hand accounes of an
era of musical activity that has rede-
faned the pose-World War Il American
musical landscape, This collection also
provides rare insight into the fascinar-
g, and mulri-faceted life and career of
Johnny Ors,

—Andrew Fumbe & Peter Knapezvk

sundertaling cowld mor have been dowe
withowut the owgoing commitment of

faur very special peaple. | am especially

grateful to Marityn Graft, archivist for
the Archives of Traditional Music, who
assisted ws with establishing processing
and catalopsng procedures, | am
indebited to the work of Andrew Funke
and Peter Knapezyk, who processed

90 percent of the collectson during the

last three years. [ want to acknoudedge
the creative work of Macss Richardson,
archivist far the AAAMC, and Andrew
Funke, who developed an index to the

Jodney Ons Collection,

—Partia K. Mawlishy

Jehniry Otk and his Orchesim:

AAAMC Collection Highlights

In each fssue of Liner Notes, we swill provide brief descriptions of selected existing

wed mewe collections,

SFECIAL Epmon CortecTion, Over 200 radio programs on black popular
musac: from the 1970 and 1980s produced by Karen Shearer Productions for
Westwood One, The programs include narration, interviews, and recordings by
artists such as the O'Jays; Tina Turner; Bobby Bland; Curtis Mayfield; Natalie
Cole; B. B. King; Lintle Richard; Smokey Robinson; Stevie Wonder; Gladys Knight
and the Pips; Earth, Wind & Fire; Kool 8 the Gang; War; Parri LaBelle; the Staple
Singers; the Spinners; Isaac Hayes; Diana Ross; the Jacksons; Peabo Brysong the
Commodores; Ashford & Simpson; Larry Graham; Isley Brothers; Barry White;
George Bensom; Aretha Frankling the Pointer Sisters; Parrice Rushen; the Dells; Al
Green; the Chi-Lites; Parliament-Funkadelic; Denicce Williams; the Ohin Players;
lerry Butler; Johnnie Taylor; the Four Tops; Teddy Penderprass; Herbie Hancock;
Booker T. and the MG's; Quincy Junes; the Temprations; Donna Summer; Zapp;
and Luther Vandross. Transcriptions are available for some interviews and
pragrams. This collection is jointly held with the Archives of Tradinonal Music at

Indeana Uniaversiry.

LEE Baney Covircmion, Over 700 oane-hogr weekly radio news programs
{Radioscope and Hip Hop Counsdown) on black popular and rap music frem the

19805 and T990% produced by Lee Bailey Producnons. Artists inclode Cnris
Mayfield, Teddy Riley, Berry Gordy, Patii LaBelle, Whitney Houston, Mariah
Carey, Quincy Jones, Montell Jordan, En Vogue, TLEC, Queen Latifah, Arrested
Development, De La Soul, Public Enemy, [ Angelo, Hammer, D] Jazzy Joff and
the Fresh Prince, lee-T, Heavy D, Tupac Shakur, Snoop Doggy Do, Too Short,

MC Lyte, Yo Yo, Dr. Dre, and LL Coal |.

Pust_ Events

ARCHIVIST PRESENTATION AT
INSLA MEETING

On Seprember 25, 1997, the Indiana
Special Libraries Association ([INSLA)
conducted their monthly meeting ar the
Archives of African American Music
and Culrure. The meeting was well
amended by members of the association
wha drove in from various regions of
Indiana. Macia Richardson, archivist
and head of public and technical
services for the AAAMC, made a
presentation to the group on the
mussion, goals, and holdings of the
archives, after which she conducted

a tour of the facilities,

EXTENSIONS OF THE TRADITION
1998

As part of the Black History Month
celebrarion, the Archives of African
American Music and Culture annually
collaborates with the African American
Arts Institute and the Indiana
University School of Music to produce
a program titled, “Extensions of the
Tradition,” Feunded by Dr. William
Banfield, the program includes a live
concert and an exhibit of original
scores by African American composers
housed in the archive’s Undine Smith
Moore Collection,



The sixth annual Extensions
conceri—held March B, 1998, at the
School of Music—featured four works
by composer, Coleridge-Taylor
Perkiison. The pieces were pertormed
by a chamber orchestra assembied by
the Indiana University School of Music
and guest pranist Karen Walwyn,

The chamber orchestra performed
“Sinfonietta Mo, 1 for Sorings” and
*Grass—Poem for Pano, Sorings and
Percussion,” Karen Walwyn, a faculoy
member at the Universiey of Michigan,
wits fearured on “Statements, Sonata
No. 2 for Manp.”

Visiting Scholars

Dhering the 1997-98 academic year,
four mternational scholars visited the
drchipes. They are profiled below:

BacCk 1O THE RoOTS '97

Eleven visitors from Germany visited
the archives for two days in Seprember
1997 as parr of their “Back ro rhe
Reoots "97" smudy tour of African
American music. They were staff
members of Youth Ministrics, whose
goal s to use black popular stvles,
gospel, and rock music to diversify the
Hirurgy's classical mmsic repertoire.
Sponsored by the Music Deparmmenr of
the Youth Minstry of the Lutheran
Church of Northebia, Germany, rhe
group's month-long tour took them 1o
several anes mcluding; Nashville,
Memphis, Monsgomery, Tuskegee,
Birmingham, New York, and
Bloomingron, where they studied the
hiseory of black music and observed its
performance i black communitics. In
Bloomingtus, the group attended
workshops on popular music conduered
by the director of the archives, Portia
K. Maulrshy, Afterward, they broke
intor smaller units to pursue individual
interests by listeniing to recordings and
viewing videotapes from the AAAMC's
collections, Upon returning to
Germany, they plan t develop a tour
documentary using photographs,
recordings, and diaries, which they will
presest ot sermmnr, churches, schonds
and to choir leaders, sccording 1o
group leader Frie Breisen. Their goal is
to ensure that African American misic
is better onderstood and performed,
due o its growing populariry m
Gerimany.

GONNY PASARIBU

Gonny Pasariba of the Netherlands
visied the archives in March 1998 ro
use our marerials on rap music,
Originally, Pasaribu discovered the
archives on the Internet and was given
informanion abour it by the director of
the Dutch Popular Music Archives.
Majoring in English and lineeature at
the University of Utrecht, Pasaribu also
specinlizes in African American Studies,
with a concenteation in music.
Pasaribu's main musical interests
began with jazz and hlues bot she was
deawn to the rap lyrics of Arrested
Development in 1992, By this time, rap
a5 a musical genre had become popular
particularly among people of West

Indian origin in the Netherlands. She
came 1o the LS. as an exchange student
at Washingzon University from the
Umiversity of Litrechr (che Netherlands)
to conduct research for ber masters
project, which examines rap as a
polirieal tool among African Americans,
Latinos and French rappers. At the
archives, Pasaribu viewed videotapes
and listened to compact discs of various
TP Eroups,

BRIAN WaRrD

Brian Ward, o reader at the University
of Newcastle upon Tyne, visited the
archives in April 1998 to conduct
research on black radic. A British
historian specializing in African
American histoey with a specific focus
on the Civil Rights period, Ward wrote
Juest My Sowl R.‘spnmﬁn:g_ a book thar
examines the civil rights movement
through the music of that era, He also
co-edived The Making af Martin Luther
Kamg and the Ciedf Rights Movemient,

Ward's present peoject is 4 book on
black radio, scheduled for publication
somerime in 1999, For this soudy, Ward
made extensive use of Radio
Smichsonian and Jack Gibson®s black
radio collections both held ar AAAMC,
as well as ARAMC's popular music
marerinls, especially the Johnny Otis
Collecrion,

PHiLip HERBERT "~

Philip Herbert visited the archives in
Apnl 1998, A member of the staff of
Letcester University in the United
Kingdom, Herbert is currently working
on an innovarive music progeam that is
being developed for the disabled.
Herbhert was paricularly interested
the Undine Smith Moore Collection,
which features original classical music
scores by African American composers,

Dring his visit, Herbert interviewed
Coleridge-Taylor Peckinson, a
renowned composer who was visiting
becturer in the African American Arts
Institute and 2 visiting research associ-
ate in the archives for the 1997-98
academic year. He also met with
Michad Woods, an accomplished jasz,
classical, and R&H composer who has
donated several of his works 1o the
archives.

People

RESEARCH ASSOCIATE
HIGHLIGHT—COLERIDGE-TAYLOR
PERKINSOMN

As part of its organizational structure,
the Archives of African American Masic
and Culture saintains 2 grosp of
resident research associates who act as
resonrce comsalianis b the staff and the
[ratroirs u.f the archves,

In 1997-98, mternatronally renowned
composer Coleridge-Taylor Perkinson
served as acting director of the Indiana
University Soul Revue and visiting
lecturer in the Deparmment of Afro-
American Studigs. He was also a
research associate in AAAMC, In this
capacity, be arganieed the Extensions of
Tradition Concert and worked with the
Undine Smith Moore Collection, a role
particularly suited to Peckinson, given
his experience as a composer m the
classical tradition.

Born in Mew York on June 14, 1932,
Perkinson was aptly named after the
legendary black Brinsh composer,
Samuel Coleridge-Taylor. He became
immersed in music as a child and
remains deeply entrenched. While other
children were streaming to the spores
fields, Perkinson felr himself drawn o
misic. He arended music and dance
workshops, hosted by his mother, a
proficient pianist in her own right. In
his early veenage years, Perkinson sang
in the choir of the Church of the
Master in New York City, There, both
James Robinson, the dynamic minister,
and Clarence Whiteman, the vibeant
voung choir director, had a major
influence on him.

When Perkinaon was 13 vears old,
he was accepred 1o the High school of
Music and Art in New York where he
gained a solid foundation in music
theary. He later weit on 1o the
Manhatran School of Music where he
eamnied bachelor's and masters degroes
i music compositicon, Over the years,
he atrended & number of conductmg
courses in venues around the world,
mchading the Berkshire Music Center,

the Salzbiirg Mozarteam, and the

Netherlands Radio Union in Hilversum,
Later, Perkinson studied with a number
af exeeptional musicians, including
Vittorio Granminni, Hugh Ross, Dean
Dhixon, Dmitn Mitropoulos, and others.

The unigue and bi-cultural expert-
ences of African American compaosers
imspires their creative expressions. For
Perkinson, the range of these experi-
ences 15 signified in the unigueness of
tis compositions, In David Bakes's
book, The Black Composer Speaks,
Perkinson ascribes his development as a
composer o & number of faciors,
among them, his iip to Europe, the
March on Washingron in 1963, the
death of Martin Luther King Jr.. and
black poetry:

“I'm very glad that [ learned things
by Dusibar and James Weldon Johason
and so forth but it was a difficult
situation in that there | was going 1o
school and being raughs *coreect’
English, and then having dialecric
poctry presented as the only example [
got of black literature,”

Confusing as this scenano may have
been for a youngster, it certainly Laid
the bedrock for the development of an
extraordinary career. Perkinson's
experience has afforded him opportuni-
ties to wark in diverse areas of music,
Some of his works include the follow-
ing: the ballet “Ode to Ous®™; the vocal
picces “Nine Elizabethan Love Lyrics”
{1952}, =Asitudes™ {1962}, and
“Thirteen Love Songs in Jazz Sermings™
{late 1%9&0s); archesiral and chamber
pieces “Sanfoniert for Serings” (1953,
*Concerto for Viola and Orchestra™
{1954}, “Grass—Poem for Piano,
Strings and Percussion” {1936),
“Statements, Sonata No. 2 for Piano™
{1975}, and *Generations: Sinfonietta
No. 2 for Strings™ (1996). He has also
composed and conducred scores for
various theater and dance producnons,
as well as relevision and motion
pictures including Crossroads Africa,

A Woman Called Moses (Cicely Tyson),
Freedom Road {(Mohammed Ali, Kris
Kristofferson), A Warm Decentber
(Sidney Poiner), and “The Lou Rawls
Special.” Apart from his work on his
own compasitions, Perkinson has
worked as a conductor for vanous
esteemed anchesiras around the world.

AAAMC is honored to have Perkinson's
coimpositions as part of the Undine
Smith Moare Collection and to have
had the epportunity to benefit from his
talenrs and ideas duning his year in
resadence at the AAAMC, Currently, be
is the coordmator of Performance
Programs at the Center for Black Music
Research at Columbia College, Chicago.

Stnierces:

Baker, David N, et, al, feds,| The Black
Camposer Speaks. New Jersey:
Searecroie Press. 1978,

Perkinzon, Coleridge-Taylor. 1998,
leteritenes comducied by Stephame
Shonekan.

—Stuphamie Shonekan

BOARD MEMEBER HIGHLIGHT—
Jack Gisson

In Spring 1997, AAAMC established irs
Nattonal Adwisory Board, o volusteer
prowp of prosument professionals who
share our commitwent to our mission
and lemd therr support and expertize to
AAAMC, They are distinguished
irdividuals who are actively rvolyed m
the production, promotion, and study
of Afrrean American ssic and culfure,
They bave contribated to omr grogth
and influence aver the past fuo years
by aiding i the scquisitinn of muaterials
and program development, bringing
national pisibility 1o AAAMC, and
providing valuable imput to discussions
on fulstre projects.

Radio pioneer, Jack Gibson, was a
natural selection for AAAMCS
Nanonal Advisory Board established in
1997, He has used his more than 50
years af experience i radio and his
knowledge of African American
popular music to gwide the development
of sevieral collections, to which he has
contriboted. Known throughour the
vears as *Jockey Jack™ and "Jack the



“Jockey Jock* Gibson riding the hrraoble ot WHID-AM
radic in Chicoga, 1947

In 1955, Gibson founded the
Marional Association of Radio

Jeck “the Ropger™ Gibson, 1970s
Announcers (NARA), an association for
hlack radin personnel. Then when Berry
Gordy asked Jack Gibson to jom

Muorown as the first national director of

Rapper,”™ Gibson was borm in Chicago
where he began his professional career
al

fter keaving Lincoln Universiry

in radin

in Jefferson City, Missouri, He started

in 1945 on W]JD as an actor on scvera|  PrOMOTONS and public relations in

1962, Gibson made his transition from

popular black radio soaps. Gibson
maoved to Athinta in 1949 and partici-
pated in the establishment of WERD,
the nanion'’s first black-owned radio
starion. He also worked at WLOD
[Loutsville), WMBM (Miami Beach),
WCIN [Cincinnati), and WABQ
[Cleveland). While at WABQ, he

chanped the traditional radio control

radio to the record industry. Gibson
laver worked with DECCA records and
also with Stax Reconds.

In 1576, he launched his fack the
Rapper magazine, later called Jack the
Rapper's Mello Yello, whith became the
firse- black-made aniq:nlihn aimed ar
black radio and the music industry in
genernl. By the 19704, Gibson had

room concept and enconraged disc £ !
extablished himself as an influentsal

jockeys o stand while performing, a

H fare 3 1 1
rechnique thar grestly enhanced their force, both manonally and invernarion

vocal production, ally. S0 in 1977, when he called

1 wondd like to join the Circle of Friends of the Archives of African American Music
sl Cialewre, My donation will support the activities of the AAAME

P'atron Frend [$25-549)

Sustamming Friend ($100-89%49)

Supporting Friend (850-899) T Plasmum Circle (81,008 or mare|
O] Seadenr {§15 Other 3
Piease prowids: praed senfy g sindens sans.

snchosed dx mplosr contribution of § to the Archives of African
American Music and Cobmre. All contributions to the AAAMC are tax exempi.

Name

Address

3 Ciy__ State

—_Zip

: Telephone (

i Please make chacks payable to Indiana Universin/ AAAMC and mall form tos
i AAAMC, Smith Research Cenrer, Suires 180181, § E. Tenth Strect,
Blas tor, IN 47408-2601; or fax all credit card donations to: (§12] B55-8545

:E Credit Card

- Name

Expiration Date __ Acconnr Number

together black radio and music person
aleties 1o his Jack the Rappers Family
Aftair Convention, the turnout was
impressive,

Over the vears, I|.'|L'|= Caihson sisceess-
fully led national and international
campaigns to promote black music and
culture. For instance, he worked toward
cstablishing June as Black Music month
and campaigned o remove the ban on
Stevie Wonder's music in South Africa,
Far his numerous and diverse contribu-
pons, Gibson has received several
awards and honors, In 1988, he was
inducted into the Radic Hall of Fame

Meet I_'he Staff

Dhivectar:

Poriea K. Maulishy, Ph.D., has been
the director of the irchives since its
incepoon in 1991, She isa professar of

Ethnomusicology and Afro-American
Srudies and an adjunct professor in the
School of Music. Specializing in African
Americin music, she is often described
by scholars as a “pioneer™ in the area
of rescarch and writing on Afrcan
American pnp\llnr imesec, Professor
Maunlsby combines her research,
teaching, and administeative duties i
Indiana University’s Department of
Afro-American Studies and the
AAAMC.

Actig Divector:

Charles Sykes, Ph.D., serves as

actigg director of the AANAMC in

Dir. Maultsby's absence. He is also the
director of the African American Arts
Imstitiste

and the following year, be was induered
ints the Black Radio Hall of Fame.
Gibson has also been honored for his
coditribnitions by Indiana University,
Lincoln University, Lipscale magazine,
the Mational Associrion of Black
Orwned Broadeasters (N ABOB.), the
Motown Historical Museum, and the
Smithsonizn Institution, among others.
“Jockey Jack™ Gibson is indeed both an
innovative pioneer and an aceomplished
veteran of black radio in America. We
are proad to have him onour Nariom)
Advisory Board.

—Stephame Sonekan

Archivist and Head of Public and
Techwical Seriices;

F. Macia Richardson, M.LS., has been
the archivist and head of Public and
Technical Services since August 199,
Revearchr frsvoramres <199 794 ;
Charles Sykes, Ph.D, (Music
Educationl; Coberidge-Taylor Perkinsoa
(M. Musl; Mellonee Burnim, Ph.D.
[Exhnomusicology),

Graduate Assistants (199708
Michelle Boone, MLPA. [Schoal of
Public and Environmental Affairs);
Sasan Oehler, Ph.D. candidate
(Ethnomusicology); Andrew Funke,
MLLS, (School of Library and
Informanon Scence); Srephanie
Shonekan, doctoral sudent
{Ethnomusicology]
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