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AAAMC Mission

The AAAMC is depnoted to

the collection, preservation, and
dtssemmination nf materials for Hhe
purpose of research and study of
African-American music

and cuiture,

From the Desk of the Director

This issue of Limer Notes appears as the Archives of African American Music and
Culture (AAAMC) gears up for entry into a new milleanium. Over the past 12
menths, we have sponsored lectures and concerts, and developed exhibitions
|some of these programs are described within). Through these forums, AAAMC
expuses the public 1o unigue and contemporary interpretations of African
American music and culture through the lens of those involved in irs creation,
disseminanon, preservanon, and documentation, We will continue 1o offer these
programs in the ewenty-first cenmury and develop new ones thar will bring rogether
performing artists and music mdustry personnel. Through these programs, we will
explore varions wsues (technolowical, business, political, social, and culrural) of
importance ro the legacy and fhrtare of African-American music and culture,
AAAMC will also coatinue its development of educational materials and has
begun collecting materials for the creation of educational programs inclusive of
viden documentarics,

Tor facilitate these and other goals, AAAMC is in the process of establishing
a digital-based processing lab to collect and store materials in the highest quality
formar possibie. Such a lab will enable us 1o provide oor patrons with high-guality
research materials as well as more efficient services resulting from in-house
processing and duplication in most formats, As we become more self-sufficient, we
will also be able to produce small production projects in-house. Moving into the
rwenty-first century, AAAMC anficipates bringing more exposure o the rich
legacy of African-American music and culture and relared personaliries.

Pt b Mathdy—

Pornia K. Manlishy
Dhrector

In the Vault

The DMC DJ Competition Video
Collection

"Hip-bop Imanizes techmology and
wrakes it tactile. In bip-bop, yon make
the techmology do siuff that it 5a't
supposed {0 do, pet music ol of
something that’s mot supposed 1o
g you music guite that way You
squgeze it vify at i, and do other
things wnth the equipsment that mess
vhciously wirh your warramry.”
—Harry Allen, “lnvisible Bawd,”
Village Voice, October 1958

| am not a deejay, nor have | med
deejay ar a party, or even in the privacy
of my own home. However, | was
exposed 1o the views of degjays on the
art of “rumtablism® by warching a
series of videotapes at the Archives of
African American Music and Colrure,

The AAAMC recently received a very
generous gift from DMC USA, The
DMC: Df Crwmpetition Video
Callection, This collection will prove to
be an invaluable resource to stadents of
hip-hop culture. The videos consist
primarily of mixing bartle competitions
in the U5, and the world decjay
championships in Europe, from 1987 1o
1998, These videos offer eyewitness
accounts of deejays in action—mixing
LPs, manipulating the mixing boand,
dueling with ather deejays, scratching,
and so forth. The videotapes ulso do
something that audio media cannor—
they demonstrate the dialogue between
mind and body that is necessary for the
creanon and performance of this
musical form.

Hear thai? That's the decjay scratch-,
rax, scra-, scratchin’ right now.
Cutting the record back and forth, back
and forth, back and forth against the
needle, Making it scratch.

Scratching is just one of the possible
techniques used by o deejay in the
comstruction of 3 mix. It is perhaps the
most familiar sound effect known by
name to the general hip-hop audience.
But as a technique in the bigger world
of murntablism, | have leamed that it is
a relatively small component of a
deejay’s performance, 5o, how did |
begome s knowledgenble? Read on,

While the function of the derjay
is 1o keep the flow of the dance flooe
miving, these gladiators of groove
show that the process is just as
impartant as the final produet,
Meovements are coordinared with the
very hears thar are being creared:
turning, twisting, arm-crossing, and
spinming backwards, nsing the elbows,
the feet, the nose, the forchead, and
even the rongoe to scrarch and cue-
back. Warch as one decjay handeuffs
his wrists to do his mix in the tradition
of Grand Master Flash back in the day,
These techniques, among others, tem
the art of desjaying into a stylsh,
choreographed dance that makes i
own music in the process. Turnrables,
cartridges, and LPs can be boughe, but
style must be taught.

Included in the DMC D] Competition
Video collection are o few instructional
videos, The video ritled S0 Yo Wt 10
Be a [N? is a compilation of mixing
tips and tricks from world-reacwned
club deejays. The collection alsa
contains interviews thar explain the
perspectives and the evervday lives of
these artisans, informarion that is
impartant to students of hip-hop music
and culture. The instrucnional video,
The DMC B-Boy Foundations, net only
teaches the viewer how to perform
bridges, freezes, and head spins, but
also contains information aboar the
history of dance, b-boy legends, eam
competitsons, and the moovators of
viiriis styles. The host, Popmaster
Fabel, olien breaks into personal
narratives that express the importance
of breaking wo the lives of kids in rhe
*hood and the barria,

Each wideotape in this collectson s a
hisrorical companent of the study of
hip-hop. The deejay competition videos
are nme Eapﬁq]r&—wanhuuuiﬁg
culurally diverse flrsa as well as che
techniques and styles current in their
times. As an audio-visual resource, the
videos allow the viewer to watch the art
of weatablism evolve through time and
space.

The instructional videotapes not only
teach us the baw to's, but also teach the
significance of what it means to be a
deejay or a b-boy. The DMC: DJ
Caompetition Video Collection helps
viewers beeter understand hip-hop
artistry and its conrext, becanse
deejaying and dancing are very much
physical and bodily phenomena and
demand the artention of our eves, ears,
hands, feer, mind, and spirit,

—Fernando Orepela

Fermando Orepuels 15 a doctoral
candidate m folklore, minoring in
suctofogy and ethmommesicology,
Ohrarela is the associare instructor for
a rap music class.



AAAMC Collection Highlights

In eaeh issne of Liner Notes we provide brief descriptions of selecied existmg

andd mese collections,

MICHAEL Woons COLLECTION. A collection of jacz and rhythm and blues scores
by Woods. Includes o taped interview with the composer, and the mterview

transcript.

VY HIGGINGEN COLLECTION. Recordings, complete script, book, photographs,
poster, and promotional materials for the gospel musicals Mamg, | Wt fo Sing;
Mama, | Want to Sing I; and Born to Sing! Mama 3, written and produced by

Vy Higginsen and Ken Wydro.

Recent Donations (1998-99)

The ANAMC would like 1o thank the folleing individuals and comporations
for domations made over the year. While sante are new collections, others are
additions to existing collections. These additions are indicated by an asterisk (*):

Harry Allen®: Articles, audin, and videotapes on hip-hop culture; photographs,
videorapes, and rranscripts of inrerviews with and lecrures by Harry Allen.

William Barlow: Interviews related to the book Looking Up at Doswn: The

Emergence of Blues Culterre {1989); documenrs and recorded interviews relared to

his boak, Voice Cuers The Making of Black Radio (1999,

Peter Diavenport: Encarta Africama: Caomprehensive Encyclopedia of Black History

annad Canltwire, CD-RONL
Ted Fox: Boak, Showtime at the Apollo,

Charles Frederick*: Posters of jazz and blues musicians; hip-hop magazines,
Luvema George: Heyond Category, a Duke Ellington educatonal kit prepared by
the Navonal Museum of American History/Southsonian Institution,

Jack Gibson*: Photographs, wideotapes, and transcripts of interviews and lectures

related to black radio.

Johnoy Griffith: LPs of vanious genres, 1950s-80s

Michael Lydon: Book, Boogie Lightming.

Johnoy Onis®: Photographs and videotapes of the Johnny Otis Show; interviews

with and fecrures by Johnny Ons,

Tom Reed®: Videotape, Grear Cafizations of African Origins, produced by

Tom Reed.
Robert Sims: Compacr disc.

Miles White*: Photographs of Miles Davis and research marerials on hip-hop

deejaying.

Michacl Woods*: Originzl jazz and rhythm and blues scores.
DMC USA: Videotapes, DMC—Disc Jockey Mormg Competitions,
Mad Rhythms: Back issues of Mad Rbytioms magazine.

Vibe Magazine: Back and current issues of Vile magazine.

Alligator Records: Compact discs, LPs.
Arista Records: Compact discs, LPs,
BMG: Compact discs, LPs,

Malaco: Compact discs, LPs.

Wirner Bros: Compact discs, LPs.

(Selected collections will be shoivctsed in the “Featured Collection™ and
“Collection Highlights"™ coluwmms of wpcommg sswes of Liner Notes.,)

Collaborative Projects

“SOMETHING IN THE WATER:
THE SWEET TASTE OF DAYTON
STREET Fumk”

The AAAMC collaborated with the
National Afro-American Museum and
Cuolearal Center (NAAMCC) in
Wilberforce, Ohin, on the development
of the exhibition, *Something in the
Water; The Sweer Taste of Dayron
Street Funk.”

Porria K. Maultsby, director of the
AAAMC, parricipated in the opening
ceremony on Sarurday, October 3,
1998, as co-curator for the peoject.
Collabararing with Michael Sampson,
public informarion coordinator of the
MAAMCC, Maulrshy conducted the
research and wrote the narrative for
rthe development of the exhibition.
Sampson coordinated the interviews,
researched and collected the arfacts
and memaorahilia (costumes, photos,
musical manuscripts, ariginal
recordings, instruments, posters,
promational materials, etc.), and
supervised the mountng of the
exhibition.

Caollaborarion on the project begasn
in the summer of 1997, Following the

planning meeting between AAAMC and

NAAMOCC staff, Maultshy and her

rescarch assistant, Stephanie Shonekan,

began interviewing a cross-section of

individuals from Dayton. The ohjective

was to examine the evolution of
Dayron funk, its distinguishing musical
features, and the sociocultural
environment from which this umique
funk style emerged. Mauleshy and
Shonekan interviewed musicians from

wanous Dayton funk groops such as
the Ohio Players, Slave, Hearwave, Sun,
Faze-0, Dayron, and Zapp, as well as
parents of the musicians, teachers,
record store owners, radio disc jockeys,
paliticians, historians, and sociologises,
Maulesby also analvzed several songs of
the funk groups to decipher the musical
eclements chat distinguish Dayeon funk
from other funk styles.

“Something in the Water: The Sweet
Taste of Dayton Street Funk,” which
featured a broad historcal and
J'u:hurjml.. yview af lh:) ‘lrdd:ll.un‘ WL
exhibited at the NAAMOC Museum in
Wilberforce, Ohio, from November
1998 to March 1999, The audivraped
INEETViews, rranscripds, print materials,
and recordings are housed in the
AAAMC,

THE JOHNNY OTIS SHOW
AMD EXHIBITION
“The venerable impresano treated the
audience (o 4 revue of soul, firetlen and
Blsies, and siwnng classics . . . 1be poung
and ald all vymg for a spot cose to the
Rock and Roll Hall of Famer "

Imciana Dhaily Steicdene

Oaober 16, 1998

The AAAMC and the African Amenican
Arts Enstitute collaborated with the
Society fior E:hnmuumlngy 0 &
program that featured a lecture,
performance, and exhibition on rhvehin
and blues music during the Socierys
forty-third annual conference, which
ook place at Indiana University from
Oxctober 23 1w 25, 1998, The prigram
committee chose Juhnny Ohis, veleran
swing, jarz, and rthythm and bloes
bandlender and songwriver as a feamured
speiker, and invited his band, the
Johnny Ons Show, ro be the headline
perfozmer, 3 =

Ohis captivated a packed room of
ethnomusicologists and other schalars
and students with the stories and
reflections about his life and career as a
performing mosician, ralent sout, and
sompwriter. He also candidly addressed
senisitroe racial issues that have affected
African-American communities for
decades.

Held at the Bloomngion Coovention
Center. the performance by the 11-piece

“Something in the Woter: The Sweet T of Daytos Seet Funk® Exhibiion

Phorogrgh by Wendy Felder, Marc 1999

Inhany O Collection Exbibision, October 19-26, 1998
Proingroph by U Phoiogephic Services

Johnny Oris Show alse drew a full
house. The audience jammed the dance
fose, swinging 1o big band sounds and
rhyvthm and blues hirs from the 1940s,
19508, and 19605, After this electrifving
performance and an evening of good
times, conference arrendees concluded
that the Johony Oxis Show was the
highlight of the conference.

In recognition of Johany Onis's
masical achievements, the mayor of
Bloomington proclaimed Ocrober 25,
1994, as Johnny Ous Day. Indiana
Usiversity also inaugurated the Johnay
Chis Collection of radio shows on
rhythm and blues. (For a deseription of
this collection and more degsils about
Ohis, s AAAMO Liner Notes, No. 1,
Inaugural lssue. |

Twi rhythm and blues exhibitions
dewlllpexf hy the AAAMC and co-
spunsored by the African American
Culrure Center library, complemented
Oris’s lecture and performance. One
focused on Johnwy Onis, the ather on
the rhythm and bloes era. They were
displayed in the Indiana Memorial
Ligion and in Indiana University's main
libeary, respecrively. Both exhibirions
featured pharngraphs, album and book
covets, and orher relevant memorahilia,
According to Dina Bennert, & doctoeal
student in ethnomusicalogy who
rescarched the project and wrote the
narrative and captions, her work on
this exhibition *was teuly 3 worthwhile
and enjoyable experience thar has
greatly enhanced [her| academic
endeavprs. ™

EXTENSIONS OF THE
TRADITION, 1999 -
The AAAMC annually collaborates
with the African American Ares
_Institute and the Schoul of Music
sponsar the Extensions of the Tradition
Concert and Exhibition, a program that
5h|||m_;|.-|n [hl: works of a selecnion of
African-American classical COMPOSETs,
The 199% Extensions of the Tradinon
concert and exhibition ook place
March 28, 1999. The concert featured
composinons of David Baker, William
Banfield, and Parrice Rushen,

Pranist Dan Michalak performed
William Banfield's “Wagnssy Duke.”
Michalak then joined soprano Virginia
LaBlanc and the Dubinsky String
Quarter on a performance of David
Baker's “Through This Vale of Tears.”
The Dubinsky Quarter also performed
Patrice Rushen's “Psalm”™ and William
Banficld's *Con Tone.”™

The Extensions of Tradition
exhibition was mounted at the School
of Music Library by Maca Richardson,
AAAMC archivast, It featured
photographs and scores by Lena J.
McLin, a Chicago-based compaoser,
arranger, vocal teacher, pianist, and
singer. McLin also conducrs the McLm
Ensemble, a concert chorale,



Lectures

HARRY ALLEN—MEDIA ASSASSIN
AND HIP-HOP ACTIVIST

“Allen's presentation provided an
mprovisation of wsical bistory.
Instead of its study, students observed
its documentation,

Induana Datly Student
November 11, 1998

In November 1998, media assassin and
hip-hop activist Harry Allen pave o
series of lecoures ot Indizna University
Bloomingron. The program was
sponsared by the AAAMUC in conjunc-
non with the School of Journalsm, the
Department of Communicanon and
Culture, the Department of African
American Studies, the American Srudics
Program, the Folklore Instimire, the
Frhnomusicology Program, the Honors
[Mwision, and the Honzons of
Knowledge Lecture Series.

Allen’s public lecrure, trled “Hip-
Hop: Roors and Realiry,™ drew a
rispotstve crowd of university stodenrs,

Ll

Heery Allen
Phetesgreph by Ras Dully,
Rowsarber 7, 1998

faculty, staff, and community members,
as did his classroom presentations m
the Department of Afro-Amernican
Studies and the School of Jowrnalism,
The former pubbcst for the rap
group Poblic Encmy, Allen is the first
sermas writer on-hrpshop colmre-who

JAcK GIBSOM—BLACK RADIO
PIONEER

“Some festory can't be found m
books, . . . Students, facalty dand
conmmmirity members crowded Jordian
Hall Wednesday might i bear a
presetatiom by black radio plonesr
Jack “The Rapper” Gibson, a medua
icewt amd cultwral legend. . . . For mamy
in attevdance, Wednesday's event
offered a chance to maet 1 man they
said they considered a hero.”

Triares Diaily Student

February 26, 1999

Fiack radio pioneer, Jack Gibson, also
known as “Jack the Rapper” ar
“Tockey Jack,” gave a series of lectures
in February 1999 at Indiana Universicy
Bloomington, The program was
spomsared by the AAAMC in
conjunction with the Office of the
Vice-Chancellor for Academic Support
and Diversity, the Office of African
American AffairsBlack History Month
Committee, the Minonty Achievers
Program, and the Department of
Telecomitnications.

University students, faculty, stafl, and
communiry members filled Jordan Flall”
to hear Gibson's intniguing lecoure,
“Black Radwo: Early History and
Current lssues.” Gubson also gave
classroom presentations m the
Department of Telecommunications.

With hs smooth, melodic storvtelling
stybe, Gibson not only enthralled, but
also educated the audience about the
issues surrounding the growth of black
radio and the rise and fall of the
personality disc jockey. Over many

decades, Gibson worked in vanous
radin stations across the country,
including WERD Atlanta, the first
hlack-owned and operated radio station.

Gibson also discussed what life was
like during segregation, and the critical
role black radio plaved in kecpmg rhe
community informed. He described
what life on the road was Like for black
entertainers, and he remimisced about
the Lord Calvert Hotel in Miam: Beach,
from which he broadcast some of his
PrOETHIS,

Having also worked in the record
industry, Gibson described his experi-
ences at Motown and his imvolvement
with entertainers, mcluding the
Supremes, Stevie Wonder, and Marvin
Gaye, Now “retired,” Gibson is hack
on the air at KCEP radio m Las Vegas,
There, he recreates the personality
decjay style that was so popular during
his radion heyday,

An exhibition on hlack radio
developed by the AAAMC and
displayed in the Indiana University
Main Library complemented Gibson's
lecture, According to Stephanie
Shaneksn, 3 docrorsl sudent in
ethnomusicology, who wrate the
narratives and captions, “Gibsoa's
lecture vividly brought to life the
information and photographs which |
encountered while doing research for
this project.”

—Demize Lynn
For a description of this collection and

more details about Gibsom, see AMAMC
Liner Notes, No. 1, Imaugural [ssue.

grew up with the culture, In 1983, as a
college student at Adelphi University on
Long Island, Mew York, Allen wrote his
first critical article on the tradition. In
1984, at 2 Black Music Associanon
conference, he presenred a paper that
outhined six points for enhancing our
understanding of hop-hop. Since that
time he has written for Vibe, Biilboard,
Spm, Essence, Source, New York
Newsday, Musician, XXL, and the
Village Voice,

In his public lecture, Allen recounted
his mirial expesure wo hip-hop culure
and the early history of the rradiion.
He noted the contnbutions of degjays
Kool Here, Afrika Bambataa,
Girandmaster Flash, and Keith Wiggins.
He also explained thar rap is a fully
urhan expressive form, i contrast w
the rural roogs of blues, jax, and gospel
mussic, because the African American
community is rooeed inothe norrh, and
15 “no longer sending down south for
the relatives.™ Rap, he said, reflects the
energy and aggression of an urban
landscape. It amemprs ro replicare the
syncopated rhythms thae pulse ro the
beat of shricking trains and other forms

Visiting Scholars

of “acoustic shrapnel,” rather than the
agricultural soundscape reflected in the
peetic thythms of poets such as Pope
and Pound,

Allen emphasized the importance of
cheap rechnology m the development of
hip-hop and the African roots of the
tradition. Related o the latter, he
contends thar the emphasis in hip-hop
on asymmetry, adornment, and
mmprovisational skills are fundamental
to African musical expressions, African
Americans combine these components
o produce artistic mransformations,
because of the need to “freak the note.”
Allen explained that African-influenced
expresaive forms, from West African
sculprure to rap, reveal a crearive
imperative thar makes it necessary
ImrlH'\Vle, Qi hmpru'il:' i'll'll.l m
transform the onginal,

—Demse Lynn

Denise Lynu is a graduaie siudens in
e Folklore Institute,

Dharmng the 199899 academic year,
several scholars vasited the archives.
Some of them are profiled below:

GILBERT A. WILLIAMS

Galbert Williams, a professor of
telecommunications at Michigan btare
University, visited the AAAMC 1o
conducr research for his book
Lependary Pioweers of Black Radio
[1998). As well as listening vo and
examining the raw research
documentation from the “Telling It
Like It Was™ serics, Williams located
photographs thar *pur a face to the disc
jockeys covered in his hook.” Williams
had not seen some of thess
photographs—such as an early
phatograph of Al Bell and a
phatograph of Eddic Cauleberry and
Fdie (' Jay together—anywhere elee,
On the acknowledgement page of his
Book, WIllIEmE expressed his gratitude
o Macia Richardson, AAAMC
archivist and head of Public and
Technical Services: *Macia has been a
joy to work with and assisted in
wentifying and secaring many of the
photographs m this book.”

KEvVIN SEAL

Kevin Seal, a graduate of IU's School of
Journalism, whao is presently in the
master’s program at the University of
California, Berkeley, spent o week ar
the AAAMC in December 1998
examining the Johany Oris Collection
{a description of the Jahnny Oris
Collection appears in the inaugural

el Gilasn with AAAME Saclf

L o right: Siephasie Shenshan, Mocia Richardan,
Jodk Gibsen, Susos Cehlles. Denlse Lyrn, Andeew Fuske,
and Parsia Meuluby
Phestogrogh by Bne Dufly, Feboary 24, 1999

1ssue of Liner Noies|. Seal became
interested in the material becawse of i
importance to his master's thess, which
involves the production of “an inter-
active radic documentary on the life
and manifold careers of Johnny Ons.”

PETER DAVENPORT

In 1998, Peter Davenpore, n Microsat
consultant, began work on a CD-ROM
project for Harvard University's
W, E. B. DuBlois Institute, The project is
titled Encarts Africana: Compreehensive
Encyelopedia of Black History,
Davenport visited the AAAMC 1o
discuss his work on the project and 1o
explore AAAMC resources for future
volumes of the project. Specifically, he
was anterested in “historically and
stylistically significant gospel singers,
blises, and chythm and blues artises.”
The first volume of Encarta Africana;

" Conrprebensive Encyclopedia of Black
Hustory was released 1o January 19949,

CHRISTOPHER JOHMSON

A studenr in the master's program in
Black Studies ar Ohio Seate University,
Christopher Johnson visited the
archives for a week in March 1999 1o
conduct reseatch for his thesis on black
radio, The thesis focuses on the black
disc pockey as a verbal performer.
Johnson came to the AAAMC on the
advice of his academic advisor and the
staff of the Smithsonian Institution. In
particular, he found useful the “Black
Radio: Telling It Like It Was™ series,
and the interviews from that project.
Johnson expressed his impressions of
the AAAMC: “From the staff, to the
rEsorces, 1o just the expenence of
being able ro track down informarion,
this has heen a phenomenal

experience,”



[
Progragh: by Roe Dl

People

RESEARCH ASSOCIATE
HIGHLIGHT—JOHMNY GRIFFITH
As part of its organizational structire,
the Archwes of African American Misic
and Culture maintains a group of
resident research associates who act os
resonree consiliants (o the staff and the
patrows of the archives,

Druring the 1998-9% scademuc year,
the AAAMC enjoved the présence of
fosrmier Motown pianist Johnny Grffich
as a resident research associate, Griffith
also served as acting director of the
Indiana University Soul Revue, visiting
lecrarer in the Department of Afro
American Smdics, and artist-im-residence
ar the Collims Living-Learning Center.
As a research associate for the
AAAMC, Griffith contributed his skills
and knowledge to the growing Motown
collection that is supervised by Charles
Svkes, AAAMC research associate and

directer of the African Amesican Arrs
Tnssitute, Ower the vears, Svkes has
been working on an excrting CD-ROM
project that focuses on Motown’s
Dietroit era. Griffith has been a valuable
respurie for this project, which should
I complete and available for use at the
archives by 2001,

Ar Motown, Griffith played on
hits for many top-ranking musicians
including the Tempuations, the
Supremes, Jackie Wilson, and Marvin
Gaye. He also freelanced with ocher
musicians including Fdwin Starr, the
Capirols, the Chi-Lires, and the
Artistics,

Grriffith has been not only a paanis
and session man for Motowm and
others, bur abio 3 jazz recording arrist
in his own right, a jazz record store
owner, @ manager and producer of
gospel and rhythm and blues groaps,
and a radio music director,

1 would like 10 join the Circle of Frends of the Archives of Afncan Amenican Mo
i and Culrure, My donation will support the activities of the AAAMC,

0 Patron Fricnd (§25-849)
[ Supporting Fricnd (850-$99)
Snadent (§15

Pirase prrreie: penol varifyng i sizi

U Sustaiming Friend ($100-89949)
O Plannum Cencle ($3,000 ot more
Orther

With parents who hailed foom
Georgia and Misassippi, Griffith was
raised in Detroit, Michigan. He has
vivid memories of growing up during
the height of the racial tensions in
Dietroir. It was also in Dietroir that his
interest in music was sparked early in
Itfe. Whule Detroit was best known as
an auto industrial town in the 19505
and 60s, it was also well-known as a
cultural testing ground.

Griffith's father had 4 reasonably
good job at Ford; his mother was a
housewife who spent many hours
reaching her children how 1o play the
piana, focusmg mestly on a classical
mausic repertoire. This laid the
foundation for Grithith’s musscal
performing, writing, and arrnging
career. He played trumpet m the school
bhand as well as ather classical and jazz
bands ourside school, but later returned
o the piana,

By the late 19505, though Griffith's
peimary love was jazz, the spectal
Motown brand of chythm and blues
was beginnmg to gan populaniy.
Gnifith was imvited to play on what
would become Jackie Wilson's big hi,
*Lonely Teardrops,” written by Berry
Gordy, That was the stare of a thriving
career at Motown for Gnffith. He
continued to work as a keyboardist for
many musicians, recurmng m 1962 o
his love—jarz—and becoming
Motown’s first i recording artist
with the release of the album, Jazz.

Most recently, in his capacity as
acting director of [UTs Soul Revee,
Grffith has scr out to develop “a
listening band with a groove and a

funky bear, Black, white, Asian—thart's
our Sool Beme,™

Griffith's experience and direct
involvernent in the music industry has
helped the Morown collection and
inspired the creation of the Johnny
Giriffith Callection held ar AAAMC,
For more than four decades, Griffith
has collected numerous albums and
memorabilia that cover jazz, rhythm
and blues, pop, gospel and, of course,
Motown recordings. He has donared
his collection to the AAAMOC, At
present, he has deposited more than
600 albums daring from the 1950s
throwgh the 1980s.

With his varied and colorful
Ibackground, the AAAMC looks forward
to working with Griffith as the Johnny
Griffith Collection grows and becomes

available for use by our patrons,

—Stephaie Shonekan

Stephanie Shonekan is a doetoral
shwdent tn Ifll.'Hnrf and P{hﬂl]mﬂﬂ‘eﬂfﬂﬂ'
specializing in the fafug'r.:plrml! study of
African and Mfrican American
MEREICIaNE,

AAAMC STAFF

. Macia Richardson, archivist and
head of publicftechnical services

Portia K. Maultshy, direcror

Stephanic Shonekan, Liner Notes
ediror
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i Mease make checks payable to Indizna Universty/AAAMC and mail form te:

i AAAMC, Smith Research Centes, Suites 180-181, 2805 E. Tenth Sereer,
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