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letier
s From the Desk of the Director

An ongoing profect of the AAAMC 15 the developencnt and a
rterials for use by teachers at all levets amd froee parioes disciplines. (o this s
Liner Notes, wo feature a resource frnn otr Educational Resouerce Collectr.

i of exfrational
of

In 1988, the Smithsonian Tnstitution’s National Museum of American History
acquired the Duke Ellington collection of music, papers, photographs, recordings,
and memorabilia. From 1993-1996, a traveling exhibition, titled Beword Category
The Musicn! Genius of Dhike Ellington, displayed the collection’s
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in the vault
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5 B"'ond Colegory: Duke Hmm AAAME enters into a new milenniam ata
Edueatien Kit tumne when researchers and media producers are
scouring attics, basements, garnges, closets, and
* Collaction Highlights archives looking for matenials and artifacts o
i thl Garland Collection document lifie in 20th century America. The
- Music as Metaphor Production growing tnterest in the post-World War 11 era,
Materials and in urban African American music and cul-
{ure in particular, has been inspired, in part, by
s the emergence of hip-hop as a national and glob-
* Recent Donalions al phenomienon "\-,r;hr sounds of hip-hop blared
from car radios, boom boxes, and headphones,
pasi events hip-hop culture spread throwgh all arteries of
el s o AAANC AT g g
=Aschivist Presenialion af MLA ity anl fascination for inner-ciry life and the
*Ameritech Web sile Gran! r.;ngw- of musical expressions that gave identity
=AAAMC's Publication thess commumnities

O college campuses throughout the 1990k, the
sounds of hip-hop, funk, soul, rhythm and blues,
angd gospel music vibrated from classroom walls,
seeped under closed dooms, and resonated down
the hallways. Changes were brovght aboul in
curricula that once ignonsd the roles that African
American urban cultures played in shaping the
unigue character of post-World War 11 American
popular culture. Od 45¢ and LPs; flyers and
posters advertising sock hops, street parties, and
vorwerts, lan chub hetlers, signed pholographs,
magazines with song lyrics and artists inber-
views; lurntables, moers, and big speakers; bell
bottom pants, shiny multicolored shirts, platform
shous, wide felt hats, and gold accessorics
have bevome valuable resources for stu-
dents o discover and reconstruct
Amenica's post-World War 11 era
The modified design of Liner
Notrs as well as AAAMC's
current activitios acknowl-
edge this "back in the
day” sentiment and
reflect our ongning

commitment to col
lect, preserve, injer-
pret, and make

malerials available

t researchers, stu-

dents, and the gen

eral public,

Thie AAAMC
acquined bwo
major colbctions
representitive of
this era through

donations in the
spring and

summier (sew brief
summary insice], and

visiting scholar
* Davarian Baldwin

people
= Mafional Advisory Board Member:
Bobby M. Jones

beginning in fall 2000, we iniliated a numbcer of
nuew projects. We have begun designing a data-
base program to link our collections to our
redesigned Web site so that patrons will be able
tor search our holdings, view photogeaphs, and
listen to selected D air-checks and music clips
from various collections. Focusing on our educa-
Homal mession, we also continue to work on three
instructional Web sites using materials from our
collections (sev stary inside)

AMAMC has also begun assisting departments
in developing content on African American cul-
ture by making presentations on the anchive and
its collections. Stepharme Shomekan, Liver Noties
editor and l;rmh.lnh‘ assiskant, intrigued students
in an introductory telecommunications class with
a power point presentation on the history of
black radio that inchuded photographs and 13]
air-checks. I the spring of 200, several of the
Archive’s collections will provide the primary
resaurrces for a class 1 will teach on
"Ethnomusicology and the Public Sector” By
examining documents from actual projects, stu-
dents will study the process involved in produc-
ingr media documentaries (PES and NPR),
desigring, researching, and mounting museum
exhibitions, producing cultural festivals, and
developing educational materials and communi-
y outreach programs,

I an effort o counter the tabloid approach of
many biggraphers of African American musi-
cians and to encourage new approaches to the
interpretation of African American expresstve
cultune, AAAMC established a publication series
in conjunction with Indiana University Press. |
am thrilled that the legendary Jerry Butler agreed
for us to inaugurate this series with his memoirs,
which he wrote with Earl Smith (see story
inside). Other publications are in the planning
stages and details will be forthcoming

I conclude by welcoming Michael Lydon,
founding editor of Rellfng Store, musician and
author of Ray Clarles: Man and Music (1998) and
Boogie Lightning (1974 [1980]), as the newest
member of AAAMC's Nabonal Advisory Board
For the past three years, Michael has been pro-
viding valuible assistance and ideas for our pub
lheation sertes. 1 also want to express my grabi-
tude to Board Member, Hip-Hop Activist, and
Media Assassim Harry Allen for his vision, ideas
for innovative programming, and hours invested
working on behalf of AAAMC

Pta Moty
Portin K. Maulishy
Direclor A



Duke Ellington...
rare matertals in cihes across the
country: The Duke Ellington Youth
Project arganized by the Program
m African American Culture intro-
duced these materials in junior and
senior high schools in the District
of Columbia during the 1990-199]
school year

Dr. Luvenia George, educator
and ethnomusicologist, developed
and wrote an 1n+1-rd1'g_-1'p'||jur3r cur-
riculum based on the exhibition
that incorporated music, ard,
English, dance, social studies, and
foaneign language. This cumiarhuim
provided the framework for Beyeard
Citegory: Dhike Ellingtowr Eduicational
Kit, which was produced by the
Education and Visitor Services and
OHfice of Public Services of the
Simithsonian [nstitution, as part of its
len-year initiative, along with the
Lila Wallace-Reader's Digest Fund,
1o research, preserve, and present the
history of jazz.

This kit explores Ellington's
diverse musical styles—jaiz, popu-
lar, theatrcal, motion prcture
scores, instrumental suites, and
sacred music—in order o under-
stand him as a musician and per-
son who is “beyond category,” a

past eueniq

Field Tri
AAAM

Chver the pes! yesr, te AAAMC has recenmed
iy rojurds fir feld trips from K-12 leachers
The peerpose i fer expose dtiadomty g0 diavrse

phrase e often vsed himself, 1t is
designed for use in middle and
high schools and at the college
level. Teaching materials consist of
a resource book, bwo music cas-
settes, color art transparencies,
black and white photographic
prints, two newspaper facsimiles,
and a color poster.

The resource book contains an
introduction, prologue, time line,
and eight instructional units (or
“acts”). Each act includes a brief
description of one period of
Ellington's life, a lesson plan, and
suggestions for activities, Odd-
numbered acts focus on musical
lessons; even-numbered acts pair
Ellington's music with other sub-
jects, drawing from newspaper fac
similes, ransparencies used to
!:tle_\-' jazz-inspired art, and materi-
als examining the similarities in the
writing of Shakespeare and
Ellington's music, all included in
the: kit,

Beyond Category is well organ-
wred, informativee, and designed for
general classroom teachers, arts
specialists, museums, and libraries.
The diversity of materials necessi-
tates a tailored instructional

cultures and relafesd resouros. ' 7

“Je Je Kulel Je Je Kule!”

“Je Je Kule” were the chants
most memorable to the staff and
our 3 fo b year-old visitors from
Indiana University's Campus
Children Center on their visit o
thi Archives on December 6 and 7,
2000. Our young guests had a
unigque experience that taught them
a litthe about collecting, conserva-
tiom, and African and African-dias-
POric musics.

Thie program featured interactive
activities directed by AAAMC staff
members. After Graduate Assistant
Fermando Orejuela explained our
mission and introduced the variows
formalts we colkect, Archival
Assistant Tangera Sharp showed
the young visitors the traditional
way te e West Afncan cloth for
both boys and girls. Graduate
Assistant Stephanie Shonekan
taught our visitors the game “Je Je
Kule,” a West Afncan children's
game that mcorporates elements of
call & response and is similar to
“Follow the Leader.” Orejuela
accompanied her on a variety of
West African percussive instru-
ments with the assistance of a few
eager boys and girls. Shonekan
later ked the group into a Calypso
version of the Alphabet song.

The AAAMC empoyed this very
spevial visit with our young guests
and their chaperones. It gave us all
an opportunity to explore the great
potential of this archive through
active patron participation and an
increasing awaneness and apprecia-
tion of the African-diasporic arts.

AAAMC Archivist
Presents to MLA
Conference

I’ Macia Richardson, AAAMC
archivist, made a presentation at
the Black Music Collections
Roundtable during the Music
Libranes Assocation annual meet-
ing in Louisville, Kentucky on
February 25, 2000, The objective
was o introduce other archivists
and librarians to the mission,
vision, and holdings of the
AAAMC, The presentation was
well received. Suzanne Flandreau,
archivist and librarian at the Center
for Black Music Research, com-
mended Richardson's enthusiasm
and stated that the presentation
was “interesting and useful ™

approach, Certain lessons, such as
thythimuc analysis of a gospel
Tymn, reguire some background n
music. Others, such as creating
visual art inspired by Ellington's
“Black and Tan Fantasy” and
examining his “walls theory™ in
relationship to examples of intoler-
ance in today’s society, do not
require specialized knowledge.

The kit's two cassette lape
recordings provide essential high-
lights of Ellington's music, such as
a 1927 recording, of “Crecle Love
Call,” and a 1962 recording of
“Tump for Joy” with vocals by Ray
Nance. Instructors should use the
resource book in conjuncton with
the cassettes, since they do not
include an index to songs.

Beyond Category: Duke Ellington
Education Eit celebrates the life and
warks of this revered musician,
composer; and jazz band leader
through accessible activities that
draw from music, art, drama, and
social studies. The variety of les-
sons and materiale allow for aural,
visual, and written learning. as
well as individual creativity, The
AAAMUC recommeends this mult-
faceted educational resource for all

middle and senior high schools,

The Duke Ellington Education Kit
can be purchased from
Craisenaire/Dale

Seynrover Publfcations at PO, 5026,
Wiile Plains, NY 1602-5026. Cost
574.95. Ask for item # 41400

loan Zarethi

Collection Highlights
Eaclhissue of Liner Notes includes brief descriptions of seleced exis-
ing ard memr collections,

and roll, and reggar.

Music as Production Materials
Interview tapes and transcripts, images, corresparn-
dence, and other documents from the video d

Music as Metaphor, which was with the

produced in conjunction
permanent exhibition From Victory to Freedom: Afro-American Life
1545-1965 by Donna Lawrence Productions for the National
Adro-American Museum and Culture Center in Wilberforee
Ohio. The documentary focuses on post-World War I music as
a functional dimension of African-American culture and fea-

mmmmwmm rhythm
“and blues, opera and civil rights artists.

Recent Donations to
the AAAMC 2000

The AAAMUC wonld like to thark endrviduals and corporations for the
fotluving donations which wen: nade over the year:

* Ed Castleberry— Additions to the Ed Castleberry Collection
of photographs

* Phyl Garland— Fhotographs and related material

* Michael Lydon— Compact disc

* MadRlythms magazine— Copies of the magazine

* Randall C. Morgan Jr, MD— Audio recordings, posters,
artwork, and memorabilia of jazz and rhythm and blues
‘music and artists

+ Karen Shearer— Research materials (interviews and program
transcripts , photographs and publicity materials) for the
syndicated radio shows "Special Edition” and “Rock
Chronicles™

* Vibe Magazine— Homegirl magazine supplement

mmmmmmmmﬂyﬂmmaﬁum



Ameritech
Fellow Award

In April 2000, Portia k. Maultsby,
director of the AAAMT and professor
of cthromusicology, receved one of
sevient grants from Indiana
TIniversity’s Ameritech Fellows
Program, which was designed m sup
port the applicatiom of technology Lo
teaching, Maultsby will use the grant
tiv coptinue working on three instruc-
tHowal Wirh sites on " Muoltioulbaral
Multimedia on the Web: From
Spirituals to Hip-Hop, the Music and
Culture of Black Armenica,” Maualtsby
began work on The Wb sites in 1997
in conjunction with Indiana
Liniversity's Instractional Support
Services (1550 and Teaching and
Learning Technologies Lab {TUTLE
Each Wb site consists of kture
nutes, study questions, music and
phaotographs drawn from AAAMC
holdings,

Maultsby will use these Web sites i
corlir=es she leaches oy Alrican-
Adierican music and as resoutces [
sumumer music workshops, and for
distange learming courses that the
AAAMC is planning io develop and
implement in conjunction with
Indiana Urniversity's Dhstance
Learming and Continuing Studies,
Afrcan American Arts Instifute, and
Fthnomusicology Institte

wvisiling scholar

Davarian Baldwin

Davarian Baldwin, Mh.D. candidate
at New York University and a visiting
faculty fellow in Indiana Umversity s
history department during the

summmer ol 200, used resources of the
AMAAMU for his dissertation research
and for a class he taught bitled “Going
to Chicage - The Great Migraton;
Urban Culture m the Black,
Metropolis.” The class related 1o his
dissertation, “Chicago Mew Negroes:
Rave, Class, and Respectabiliry in the
Black Metropols.”

Ln both his teaching and research,
Baldswin explores e ceeation of a
black consumer-based intellectual
vlass in Chicago as distinct from the
black elite, which he compares to the
Harlem Renassance elite

Approaching this topic through
vartous forms of popular culture such
as gospel, film, music, and beauty,
Baldwin discovered mteresting tern-
s1ons and interlinks between the old
settlers (Mlack elite) and new settlers
{lack migrants), While the so-called
elite idealized the South and Africa
and tried to “improve” on those
wmages and ciltunes, the mone recent
migrants sought ways of creating
their mwm notions of racial uplifting
that did mot deny the reality of thelr
hackground ansd culture

Al the AAAMC, Baldwin found the
Wty dr Hae Waater National Public
Radio series on Black gospel music
particularly wsetul in conveving this
concept 1o his students. He explained,
“Becatse the guspel music had oo
much’ ol a blues element or it was
‘Tt refined enough.” it belped
demonstrate fo my students . owhy
thire could possibly be some anxiety
anid tension between Lhe black elile
and black migrants.”

Baldwin currently is a research fel-
low at Notre Dame Uindversity at
South Bend, Indiana, where he s
completing his disserlation research
and writing,
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ard Member Highlight -

Dr. Bobby L. Jones

Mo g 1997, AAAMC estublishad o

decissams o future o

i Hive prresdicdiom, proemo
el and ailuemece ¢

Nl Adevsory Boaril, @ meliimieer greup of prosumem profresamals
el these supevd s AAANM Miwwehers dee distin

and sindy

T the past firo esrs bw iding in the aqpeistin

The: AAAMC was honored when D Bobby [ Jones readily agreed to serve on
the Nationai Advisory Board. An intemationally remow il gosgrel singer, D
Jonas is the ercator and director of the Bebby fones Gospel Sl that broadcasts
weekly on the Black Entertainment Television network. Borm i western
Tennesser, Jones graduated from high school at the age of 15 and from Tennessee
State Lniversity at the age of 19 He taught dlementary schowls in Missoun and
i Ternessee and has worked as an itemational extbook consultant tor
MeGraw-Hill Publishers. Hee also taught at Tennessee State Linsversity, his alma
mater for 17 years. As an artisl, teacher, radio and television host, Bobly Jones’
knowledge and involvement in the field of gospel music s extremely valuable 1o
the Archives, especially as gospel music continues to thrive as an areas of aca-
demic and mesearch intenest, Below ane excerpts [rom an interview that Stephanie
Shonekan had with Jones in April 2000, He talks about his background, career,
pospel music and musicians, and the AAAMC

Getting into gospel music...

‘While working at the university and also for McGraw-Hill, T developed an
interest in black gospel music and began workang i that ane as a vocalist as
well as hosting many other gospel activities. In 1976, the local KB alfiliate
station, WSMV, Television proposed the broadcast of a hali-hour television
show that featuned performances of black gospel music which | produced and
presented. 1t became a number one show in the local marketplace. In 1980, Bob
Johnson from Black Entertanment Television Network saw the show and
purchased it as his first program for the Black Entertainment Television
Network. That was spme 20 vears ago. 5o 1've been in the television industry

o {or about 26 years.

God has been blessing that murustry. He has given us all the accolades thal are
available for gospel artists. The Grammy is my biggest award—the Dove, the

Stiellar, the Excellence, the Vision, the WA

Image are athers. All of these

awards show that the Lord 15 saying to us, “Go ahead. You're doing fine. T'm

i o s pragy—

AAAMC’s Publication

In October 2000, in conjunction with Indiana University
Press, the AAAMC launched a new series designed o

examine the black experience through music and other
expressive forms. The series, Black Music aml Expres
Culture, edited by Portia K. Maultsby, will include biogra-
phies and autobiographies as well as studies that examine
issues related to all forms of black expressive culture and
its diffusion throughout the world. The first book in the
series is the autobiography of legendary rhythm and
bluesfsoul maestro Jerry Butler. Reflecting on Butler, Don
Cornelius, founder of Soul Train states, “If it hadn’t been
for Jerry Butler, there wouldn't have been a Soul Trafi -
that's for damn sure.” Written by Butleér and Earl Smith,
Only the Strong Servive: Memoirs of o Soul Surefvor pres-
ents a portrait of the performer with persanal reflections
and anecdotes about the world of rhythm and blues and
other performers of his time. Oldies disc jockey Charlie
Brown describes the book as “a raw, open portrait of a
man with an incredible past and a very promising future. [
have read many books in this genre, but none as candid

and as revealing.”
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Bobby Jones...
going o show
you from a man's
perspective how
much | appreci-
ate your work,”
And that's what
He did for me.

On The Bobby
Jones Coll of
Music...

The Bobby Jones College of Gospel
Muisic was onganized to offer
retreals in Las Viegas, designed o
promote and educate, inform and
inspine gospel record label execu-
tives as well as the artists. We come
together twice a year as a very
organized system, a delivery sys-
tern aimed at educating our people.
Most of the major artists that aren’t
on the road will be there, which we
document on film, At thise
retreals, key industry personalities
and leaders and knowledgeable
people come and share their
visions of the future with us so we
can priepare ounselves,

My background as a teacher has
really helped me. 1 have always
been an advocate of education.
Many of the guspel artists only

have a high school education. But
sometimes you need to go ahead
and discipline that mind. And even
though God can do all things, He
expects for us to develop oursalves
in every aspect. And 1 advocate
that to all of them—to complete
their education. Regandless of how
well you can sing or perform or
minister, you can still learn a lot

about disciplining your mind.

gospel .

I've worked with all the artists=—
Shirbey Caesar, Kirk Franklin,
Vickie Winans, James Moore,
Yolanda Adams, The Williams
Brothers, The Christianaires, Edwin
Hanwkins, Kurt Carr, Kurt Carr
Senior, Valerie Boyd, Juanita
Bymum, just on and on. [They all
come to our retreats.] New artists
will come too, We really want the
vounger ones there because we
want them to learn the things that
we've already learned. The
majority of them are wonderful
people to work with, They'ne easy
to work with and understand what
it is to be an artist and especially
one that works with the Lord. So
with the ones that have not quite
developed that skill, we're patient,
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and that's what the retreats are for,
to try to help them to overcome
some of the weaknesses thal we all
have. We all have weaknesses. So
we can put that positive energy
into helping each other. Then we'll
have a much more progressive
industry.

The television show has really
been helpful. Otherwise, I'm not
sure | would have these kinds of
opportunities working with all of
these people. I've also written a
book called Touchad By God, which
has 19 of those artists and their tes-
timomnies about how God touched
and worked in their lives.

On the state of
gospel music...

‘Well. | think we're celebrating
today. We're celebrating the fact
that gospel music has now reached
the public. Gospel music has
reached the mainstream public,
and we're delighted and excited
about thint, and it's going to contin-
ue to do that and even get stronger
Our position is that we want to
make sure that it maintains its
effectiveness as it relates to our
ministry in Christ; [ think most
artists, even though their music
sometimes sounds a litthe risqueé,

are basically knowledgeable of the
fact that we need to keep Jesus out
there, and the whole thing is about
Him and not us, Gospel music is
going o continue (o resonale
throughout this world in a mapor
way because that’s what's sup-
posed to happen. God already indi-
cated that He wanted that to hap-
pen, and that's what will happen.

On the AAAMC...

Black Americans—the Lord
blessed us with another genre of
music (black gospel) that I think
will attract the attention of the peo-
ple, and it's unigque to us. Having
an archive for gospel music, insti-
tuted in a university like the
AAAMC at Indiana University in
Bloomington is a great testimony to
the fact that we look at this music
now with seriousness and that it
will maintain itself in our culture
because we are archiving and pre-
serving and documenting its
growth and what it's doing as it
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